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Ha Togummwoj koHbepeHnuju bpumaHckoz dpywmea 3a cAA8UCMUKY U
ucmoyHo-esponcke cmyduje (BASEES) Ha ®unpsusiujemM KoJsielly YHUBEpP3UTETA Y
Kem6puily nmprkasaHa je ctajHa usioxb6eHa noctaBke Myseja jesuka u mrcMa
Cpncko nucmo u jeauk kpo3 ucmopujy (Serbian Writing and Language Throughout
History) aytopke [lajaHe DeznoBuh, Koja je y OKBUPY 3ajeJHUUKOI IpoOjeKTa
WHCcTUTYyTa 33 KIWKEBHOCT U yMeTHOCT U LleHTpa 3a kyatypy ,Byk Kapayguh“ -
Jlemmse wkosie jesuka, KysamypHe ucmopuje u npegobersa TPLLIN'H2013, npeBeseHa
Ha eHIJIeCKH je3uWK. M3y0kbeHy MOCTaBKY je MNpaTHO HAy4YHU MporpaM
npeJCTaB/beH y OKBUPY maHesa [Ipesoherve cpncke Kyamype u mpaduyuje (The
Translation of Serbian Culture and Traditions), koju je MojepupaJsia ayTopka
IpojeKTa W KOOpAUHATopka Jlemre wkose je3uka, KyamypHe ucmopuje U
npesoherwa TPLIUE iparana 'p6uh.

Y 3ajegHuukoM usnarawy , Tpmuh Kao Mecto Besukor gujanora“ (Trsi¢ — A



Place Where the Great Dialogue Is), 3Hauaj pofHor Mecra modacHor rpahaHuHa
cBeTa - Kako je 1984. rogmHe YHECKO okapaktepucao Byka CredaHoBuha
Kapaninha - ocBeT/beH je Hajlpe Kpo3 KHHKEBHO-j€3UYKY NPU3MY ayTOpPKe
n3Jox6e [Jajane Henosuh, a HOTOM M KPO3 €THOJIOLIKO-aHTPOIOJIOIIKY [TPU3MY
KycToCKumbe Myseja jeauka u nucma Ane Uyryposuh.

Kejtiun Cejc (Caitlin Says), crymeHTkuma Mactep ctyauja Kartenpe 3a
CIaBUCTKY YHHUBep3uTeTa y HoTHHreMy, Ha OCHOBY CONCTBEHOI IPEBOJUIAYKOT
HCKYCTBa CT€YeHOT TOKOM y4eltha y J/lemroj WK0AU je3uka, Kya1mypHe ucmopuje
u npeeohera TPUIHFE2015 w BoJIOHTepcKOr paja y [lpupodHom wmysejy
JJAueHozopje” y Pycuju roopuiaa je o ,IlpeBohewmy KyATpHO-cielfUPUIHUX U
MHPOpPMaTHBHUX TeKcToBa 3a My3ejcke morpe6e“ (The Translation of Culture-
Specific and Informative Texts for Museum Use).

Penennuja KapaypuheBor pasa Ha eHIVIECKOM TOBOPHOM MOAPYYjy
npexacraB/beHa je y pedepary Pebeke PajT (Rebecca Wright), aunsiiomupane
cTyfeHTKUbe KaTefpe 3a c/1aBUCTUKY YHUBep3uTeTa y HoTUHreMy u yyecHULe
Jlemroe wkose jeauka, KyamypHe ucmopuje u npesoherva TPLUIHTHE2014 - ,lloH
BaypuHr kao npeBoguan necama Byka CredanoBuha Kapanuha“ (John Bowring
as a translator of the songs of Vuk Karadzi¢).

U3noxby cy Ha eHrJieckU MpeBese cTyAeHTKkUmbe Kupcren lledc (Kirsten
Jeffs) ca YuuBep3surera y Hotunremy u Amwa Bucounuk (Anja Visocnik) ca
YuuBep3utera y TopuHy, a npoAyKuujy Kartasora je nogpxao ['paz Jlo3nuna,
lleHTap 3a npoMo1yjy Hayke 1 MUHHCTAapcTBO NpuBpese Peny6anke Cpouje.

lopummwa koHepeHLUjU bpumaHckoz dpywmea 3a cAa8uUCmMuKy U UCMOYHO-
esponcke cmyduje (BASEES) HajBeha je cnaBucTtuuka MaHudecTanuja y Benukoj
bpurTanujy, a oBe roguHe je okynuia oko 400 yyecHHKa U HaydHHUKa U3 LieJior
CBeTa KOjU Cy NpeACTaBUJIM CBOja UCTpPakKHMBamwa y TEMaTCKUM OJIOKOBHMA U3
JIOMEHA KHWKEBHOCTH M KYJTYpeE, je3WKa W JIMHTBUCTHKe, QUIMa U MeJuja,
HCTOpHje, conoJioruje U reorpaduje, MoJIUTHKE U eKOHOMUje. [IpruKa3vBame
n3J0k6e ca mnpaTehMM HayyHUM T[aHeJOM peleNnnyja je OIeHWJa Kao
CBOjeBpCTaH YMH NpPOMOLMje CPIICKOT je3WKa, KIbWKEeBHOCTH M Tpajulivje Ha
€HTJIECKOM F'OBOPHOM IOAPYY]jy.

Dajana Pedovi¢ (Director of the Cultural Centre “Vuk Karadzi¢”, Loznica)
Ana Cugurovi¢ (Curator of the Museum for Language and Leters, Trsic¢)
"Trs$i¢ - A Place Where the Great Dialogue Is“

Trsic is an important village in the same way Stratford-upon-Avon is in England
or Yasnaya Polyana is in Russia. It is the birthplace of an important man, Vuk
KaradZi¢, our language reformer. TrSi¢ is also a place where reality and the



imaginary mix and both inform us of the past and open the doors to a huge field of
possibilities. Somes of these possibilities are to think of translating as an act of
seduction (Baudrillard) or of imagination (Kant) or of turning passive impressions
into expressions (Cassirer) or of mediation in the spirit of interculturalism
(Stojkovié) or finally as an act of creativity. The importance of translating in the
global cultural sense is confirmed on an everyday basis in Trsi¢ through various
activities. We give the visitors and students who attend our workshops the
possibility to express themselves as linguists, ethnographers, artists, musicians,
performers, actors, writers etc. through the art of translating. Through these
activities, we enhance the semantic field of “small culture“ Prof. David Norris
claims that small cultures have to participate in great dialogues or they will
become pariahs, exiled to the other side of the border, the other side of
communication. A great dialogue is certainly achieved in Trsi¢ with students of
Slavistics from a dozen or so universities from all over Europe. Every summer they
gather in Trsi¢ and translate texts on various objects in the Museum of Language
and Letters and elsewhere thus introducing this semantic field into a great
dialogue through a great door.

Caitlin Sayce (MA, The University of Nottingham)
"The Translation of Culture-Specific and Informative Texts for Museum Use*
(Serbian-English)

This paper will discuss the challenges presented by translating culture-specific
texts for informative use. Accuracy becomes difficult to achieve when the
translator comes across culture- or language-specific concepts which may not have
precise translations in the target language; if the term is present at all in a
dictionary, it will give the closest, most widely accepted translation but this may
not always convey the full meaning or give full equivalence in context. The
modern semantic theories provide some basis for an explanation of this. The
relevant theories will be summarised and put into practical use in the context of
translating contemporary and historical texts for use at the Museum of Language
and Letters in Trsi¢, Serbia, with references to comparable challenges presented in
the translation of similar texts for the Divnogorye Museum-Nature Reserve in
Russia. Selected examples of culture-specific words and customs will be analysed
to explore possible solutions to these challenges.

The TrSi¢ Heritage Site represents a unique open-air museum complex
dedicated to Vuk Stefanovi¢ KaradZi¢ (born 1787 in TrSi¢ - died 1864 in Vienna).
He was the most significant reformer of Serbian language and alphabet, Serbian
folk-song collector and the author of linguistic, lexicographical, historiographical
and ethnographical works. In 1984 UNESCO declared Karadzi¢ an Honourable
Citizen of the World in recognition of the huge impact of his work.



Rebecca Wright (BA The University of Nottingham)
"John Bowring as a translator of the songs of Vuk Karadzi¢“

This paper will analyse the role of Sir John Bowring (1792-1872) in the
reception of Serbian folk poetry. He was a man of many talents and titles: a
polymath, linguist, political enthusiast, reformer, poet, writer and editor, Member
of Parliament and governor of Hong Kong. It is his passion for the Serbian
language, however, which is of interest. In nineteenth century England, little was
known of the Serbian language, yet Bowring spoke and understood the language
to such an extent that he wrote a book titled Serbian Popular Poetry in 1827.
Through translations of folk songs collected by the Serbian language reformer Vuk
Stefanovi¢ Karadzi¢, this work introduced many English speakers to the beautiful
realm of the Serbian poetry and songs.

In Bowring’s detailed introduction, he comments on how little is known in the
English-speaking world of the art of Serbian folk poetry. He writes that though
Serbia’s natural beauty was known, the splendour of its literature was a revelation:
‘We knew not the spirit sublime of music, of pathos, and song’. He also discusses
the poetic value of the Serbian language, and describes it to his readers as ‘the
perfect instrument for poetry and music. Along with his commentary of Serbian
folk song and language, he introduces the reader to the history of the Serbian
people. Bowring did not only act as a translator, but as a herald of Serbian culture
to the English-speaking world.



